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Welcome to the foundational issue of the Dōjin Journal, your academic, yet amateur, review 
about Japanese subcultures and their worldwide diffusion. This initiative, supported by the In-
ternational Research Center for Japanese Studies (Nichibunken) in Kyoto and its popular culture 
research project, will involve the annual publication of a themed collection of papers including 
academic peer-reviewed articles, essays written by practitioners, as well as research notes or 
fieldwork reports by students. On paper, this proposition does not sound so different from oth-
er journals already established in the field, so why do we need a new one?
Here, our ambition is to provoke discussions between the different actors participating in 
the various levels of production of subcultural knowledge and the institutionalisation of the 
histories of Japanese popular cultures. Scholars, artists and fans alike are invited to contribute 
to our common understanding of the development of “Japanese” subcultures within and out-
side of Japan. Transnational and regional points of view are therefore more than welcome. We 
aim at the deconstruction of essentialist gazes that often overemphasize the “Japaneseness” of 
so-called otaku cultures, or limit their focus to heteronormative gender constructs. While the 
trendy themes of the transnational circulation of Japanese popular media and “Cool Japan” are 
still present in academia, less attention has been given to the productive exchanges allowed by 
local and regional transformations of otaku cultures. To cite only one major case, we can note 
the recent impact of boys’ love cultures in Asia on the current discussion about marriage equal-
ity and LGBTQ+ rights. 
The aesthetics and benefits of an amateur take on academic 
writing
As part of an incentive to support similar sociocultural movements within and outside of ac-
ademia, we see our work here as a dōjin fanzine. Despite our serious academic backgrounds, we 
also face difficulties in conducting and distributing certain forms of research that do not always 
completely conform to accepted standards of academic publishing. For these reasons, the Dōjin 
Journal is designed as “a third space”, that is to say, a platform for encouraging writing styles 
that experiment with methodologies and theoretical frameworks through collaboration with 
more artistic, when not conventional and empirical, modes of enquiry. The Japanese word dōjin, 
which means coterie, was used in Japan at the end of the Meiji Era (1868) and in particular, in 
the Taisho Era (1912), to designate publications (dōjin zasshi) made by people sharing the same 
interests. These publications became important media that supported the literary movements 
of the time. This “dōjin philosophy” furthermore translates today into other aspects of research 
and publication. In most cases, dōjin works are not produced by individual creators. We wel-
come collective projects articulating academic excellence with the daily experience of subcul-
tures. As an example, we will organise in future two round tables with scholars, publishers, art-
ists and consumers to examine gay manga and indigenous media. By definition, dōjin cultures 
also represent a volatile media environment featuring slippery movement between material and 
online cultures. We therefore aim to produce a free, open access journal that discusses the com-
plexities of subcultures for educators and fandoms alike. 
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Intersectionality and transcending the apparent object of 
“Japanese” subcultures
In our opinion, mixing the theoretical, practical and empirical aspects of manga, anime, 
video games and their derivative cultures in a dōjin (fanzine) also represents an important step 
towards inclusive and intersectional practices. Researching, writing and teaching subcultures 
means that we also need to ethically interact with fans. Some histories are still understudied, 
when not erased, from our discourses and representations of popular media cultures. Despite 
the urgency to address these missing elements in the vast spectrum of Japanese subcultures 
and their global adventures, we do not suggest that intersectionality is an “alternative”. On the 
contrary, recent works in the fields of media mix, manga and anime studies have demonstrated 
how “minorities” actively participated in the shaping of certain technical, representational and 
economic aspects of otaku cultures. While in the past two decades, the examination of racial, 
ethnic, gender and sexual minorities has become more prominent in fan studies, the field of 
Japanese subculture studies tends to still struggle to integrate such perspectives. Bringing the 
diverse communities of worldwide otaku fandoms into the discussion may help to us to develop 
a critical understanding of convergent and divergent issues. Our responsibility will be to situate, 
contextualize and articulate together the various histories, practices and experiences of Japa-
nese subcultures. 
Beyond SF and bishōjo 
To conclude this short introduction, here are some perspectives that will be discussed in this 
inaugural issue as well as some that will be developed in future issues. We hope that these dis-
cussions will help us to better understand the past, present and future transformations of Jap-
anese subcultures and, eventually, revise the epistemological reach of minorities inside official 
discourses. A first subject that has been explored in projects at Nichibunken for some years is 
the complex history of media mix. Many surface readings of “Japanese media convergence” get 
stuck either on the Japanese specificity of Japan’s media ecology or the particularity of its fran-
chising strategies. In fact, specialists including Ōtsuka Eiji and Marc Steinberg have described 
how different regional “transmedia” models responded to each other. When looking at the long 
history of multimedia adaptations, we cannot deny the transnational and (post)colonial issues 
raised by the colliding of propaganda, the war effort and racial stereotypes, which were later 
reworked into the current model of media mix. Media mix is also adapting to foreign audiences 
and is not distributed equally around the world. This diversity of experiences brings us to an-
other theme: transnational fandoms and social movements. From the fan activism of K-pop audi-
ences to the inscription of fan art into the Black Lives Matter movements, our current situation 
illustrates the mobilization of media mixed cultures within social action. We hope to discuss 
how Japanese subcultures may foster forms of expression, media, and spaces supporting the 
visibility of fandoms of colour. On the question of the place of minorities in the media mix, oth-
er topics including indigenous media like Ainu manga, or grassroots media mix emerging from 
gender and sexual minorities, should also be included in the discussion.
Please enjoy this first issue, and we hope that you will join us for the next one!
